








BLUEPRINT BEFORE & AFTER

BECKY KIDDER-SMITHAND TOM SMITH,
the owners of Newbury Street’s Kidder
Smith Gallery, didn’t meantorenovate
theirnew townhouse quite this exten-
sively. “Butit was so full of possibili-
ties,” says architect Bill Boehm. “In the
end, the floors aretheonly thing that’s
still recognizable.”

A critical job of the renovation was to
design contemporaryinterior details
thatwould match the couple’scollec-
tion of West Coast pop art. The kitch-
en’s enameled cabinets and concrete
countertops, forexample, complement
thecartoonlike Kevin Kelly painting
inthe adjoiningliving room.

Likewise, Kidder-Smith and Smith
used a1950s Saarinen table found
at Abodeon in Cambridge toanchor
acustom banquette upholstered in
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Maharam fabric. They then added two
bent plywood chairs painted by artist
Melissa Hutton to resemble, respec-
tively, aHershey bar wrapperand a
box of animal crackers. The kitschy
new space echoes the nearby grand
Warholian 7Up painting by California
artist Greg Miller.

Around thecorner, the couple kick
backand watchtelevisioninaninfor-
malliving room, balanced by warm
walnutbuilt-ins. Boehm's open floor
plan glowsunderfluorescentlights
hiddenin a deep soffitabove.

Kidder-Smith and Smithusethe
home’s high ceilings and expansive
wall space todisplay their growing col-
lection of mixed-media works, includ-
ing the third-floor stairwell’slarge
plexiglass map of the United States
thathas pockets filled with 1950s pulp
fiction paperbacks. And infour-year-old
sonGriffin’s bedroom, avintage surf-
board becomes art. Theresultingvibe,
Smithexplains, “isverycozybutalso
aggressive. Ilthasaninformal polish.”

“First, we fell in love with big,
representational art,” headds. “Then
we fell inlove with a traditional
townhouse. And we loved the process
ofjoiningthetwo.”



